SINALLY: PUEMS —F

The Game

The thing about taking this stuffl
serigusly as poetry
is thalt it is poeLry
in the sense tnac arvl is arc,
which includes nonsense

tor variety- spice of lies

that evade a central assertion.
IThis 1s Chat we're real as punctuationm,
realer Chan breathing, really;
real, really, «s mind,

which is where we meer

like allies in an zlley,

refercing Lo Ltales that seem

Lo wag the dog,

but reluce to a multiple reality

shared by who we know Logether,
sradually, as this Literature develops.

I was thinking ol analysis,
a word as uvsed by a man called
Ulisses,
a Mexican talking at the time
in a five hundred year old garret
in Anlsterdam.
Though nis last name links him
to Jerry Sims,
the Texas windhover who Kantor sang,
¥OuU may Know this Carrlon
tor things ue has invented
which we use.

Lllsses said to me in that Dutch zarret,

We analyzed your taps, dog and baby.
1 remembered Silton,
A couplete flash like many TV shows.
This is what nhappened Chen.
lc will zo on happening.
dight as well enjoy it
by taking lc seriously as postry.

-Dave Lz

FINALLY: PUEMS

Who Do I Write Fo

I write for you, rea
remembering it, perh:
far later considerat
and for sharing
on an electrounic |
clouds of Luna motns
Co you and funny |

As for wme, not to wo
People write for me t
and as for funny fri¢
well (I) it (wish) cc
be (hurrv} you (up ar

Of course my iife is
or 1'd never find the
to drink to you Lirn

You Chink L don't knc
it's not that.
Ancestors have a defi
They're more than bon
Thing 1s, 1f you don'
wiille you're wrici
how can you possib
wrlte while you're

we're sitting at Che
lying on the grass-
Passing, belng passed

Rewember Roland Kirvi?
tine blind man with
sticking culb of hi:

who wanted to be smolu

This is why I write.
Flease hold the die.
wihy gamble

witn your Lavorite

T
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Birthday L2
L2nd year in hee;an,
on this physical earth thsat is to s&y,
writing editorisls &bout strikes,
diplomecy, rape, e#nd the Soler Challengzer,
doing pals, my collspes &bout
artists 1 have known--
and now, whst next?
blindness, gangrene, montal blackout
seem possible but not likely;
there's the wile and [ive kids,
and the other kid in San Frencisco,
to somchow raise and nurtire--
carear was uever.ﬂ concern but suddenly
nov it is
and 811 T -can think is to carry on dsvy to day
writing posms
and living
by my horoscope.
David Zack

June 12, 1938



Iy horescope

Yes I believe there is @& harmony
21l peonle share with stérs end tides
and & set of directions, subtle as @ folded map,
to pently swat us intom patternss
we can generally share,
That I &ém Gemini
nobody can deny,
no more than that I'm poet,
gince 1 know it,
and mercurielly flow from dey to day
without repgard for propriety, or pay,
arrenging sentences in @ 1ogic£l way
to set out, not in grey
bul reinbow tones the pattern of the futuwe
which we c¢#n arbitrate like clones
or if we want intelligently assemble
1ike the hones of newly driftins times

whersin thz Arctic moy gssume Hawalian c¢limes
and similsr things mev come Lo pess in human
minds, snd so I resc my horoscope sach afternoon
and promptly forget it, concentrete instead
on life #2 it zZoes cﬁ.

David Zack

June 12, 1938



Dizbetes

Poems don't need to be useless,

and as for digbetes, it 1s & nfme

to cover @ multitude of evils

which modern science gradually uncovers,

staving off the worst with insulin,

oral agentas, diet, exercise, education,

but ‘the most we c¢&n sa about this thing

enlled disbetes, is that each case is unique,

snd when # person rises to the chollenge of dateetion,
’

treatment, consultation,

it can become an incentive to rise in life,

like #nyv other chﬂliange but more common

and less ranscious, then most,

David Zack

June 12, 1938

L3



Would you rather he an ander-wsier diver or s desd man afllestb?

i

I prefer to remszin sfleat and in the lizht of the sun; which is what
T have mlways done-. 1 hove slways spoken the truth, znd pesple find
the fruth offensive. Aind that's why I've alwasys had nore enemias Ghan
friends. I should long ago have decided to sif down on a throne and
gurround myself with glory, but I find myselfl Iinstead still in the
trenches ond with o battle si1ll to be fought. T1'm one of the oldest
artists sround, end yet the young asrtists think of me as the youngeata.
Thot's something else that people find disturbing. They still think

of me 25 an srtist who's "under observation." fAnd T'm considered a

vrer embarassineg percnality to have sround. TIf the crities were to

recopnize my work, they'd be forced to deny thelr own past and Lo de-
glare themselves foilures. and that's why they prefer to remoin silent

and to keep me in isolsticon.




What will be written.on Cavellini's tombatone?

"Hee was the inventor of ‘Sé&lf-historification'." (And slsc of the
Living-room exhibiticn. He was a guerrilla fighter againat the art
system through innumerable mailing operations. And so on and so forth.)
It seems that my way of mmking art and the positions that I've taksen
have greatly helped many young people to see the art world in a new and
different wasy. In California, they greeted me like a Prophet and treatad
me esia source of inspiration and ideas. For some time now, the daily
meil that I receive from all parts of the world always contains works
of art thot people have made in homage to my own works of art as well

85 Lo me 83 e person. T have them sll fromed since they're to go into
the Cavellini Museum and will soonmer or later constitute a black of
material thot will heve to be studied as something of considerable
historicol importance. The art world experts are waiting to see if

this will be something truly importsant, asnd thst's because my situa-
tion is spomolous and disconcerting. In terms aof the date of my birth,
I'm one of the oldest artists now working; but when the sritics formu-
late their lists of the one hundred most importent Itslisn artists, my
name is never ineluded. And whenever a shaw of Ikalian art is to be
organized for exhibition abrosd, I'm left out of that too. How long is
thia to go on? But the most psrsdoxiesl fazet of sll is that people
continue to discuss the "Cavellini case." Cne young American artist

and critic who hes lived in ZEurcope for two vesrs Hss written that I'm
the only really interesting phenomenon of the moment. T fimd 2ll of
this both stimul=ting and amusing. 3y now, T've understood that only

the psssage of time will put =2 ir the proper perspective. Tims has

3

alwaye been the wisest ond most suthoritative

has always revealed Itsell {0 be ay most faithful frisnd,




Why o ITtslisns all tslk at the ssme $ine?

o Fault and 1t spnesrs o

That's one of our eustoms; it's sn ancestral
be incursble. It's » metter of proved experience that ten people topather
in a disecussion will always reveal ten different ways of thinking. 4nd
all of us think thst we are alweys right. ALl of us are vresumpiuous

and nothing makes ug happier than to write and tslk circles arcound our-
selves. And all of it is laced with envy, gossip, and sglander. I think
that this will be remembered as the moest chaotic period in all of Italian
history. We're not ready to face the challenge of a new form of eivil-
lzation. We've grown too repidly, snd now the gstriuctures thet should
support this growth revesl Lthemselves to be insufficient. We promulgate
laws designed to prove that we live in o civilized country, snd then

we don't have the knowledge or the ability to put them into practice.

Thig is an historiesl moment of grest confusion, an era of transforma-
tion, =2nd there sre no easy soluticns, no easy ways oubt. Mot even carth-
aunakes and scondals ore cenough to chenge the way we Italians thiank and
Iive. Look at the art world, for cxemple, and that's sorething of which

T have heent s protagoniast, something of which Ttve hbesn ahle to follow

nll of the vigissitudes. During the boomy everyboocy wsnted to buy
paintingsy it wes the fashionsble thineg to do and peaople telied ta soac-
ulale in it. Gelf-styled axperte vosped up like mughrooms, thcre wWag

mare domand then the merket could setisfy, and ShEe nouvesux riches

eidad ug by buying an srormous auankiby of fakes. And suthensid wopley

af art wers 20ld for extrecely high origes that it would 2e very Jiffi-
cult todsy to reslize, ind it wesn't oossivls to redimension Ehis in-
cradible situation until ths boom w3s ovsr and done with. It szoms th;t
Italions are inchrebly vresusoiuous. ignorsni, =nd, shove all, provin-
elsl. The peovle with positions of power and responsibility do all

they ean to defend snd to hold on Tto fhem zrd They dothedr hest to con=-
fuse neople's ideas precizely in the moment when the confusion is al-
reasdy at f€gheight. MNow they'we even come up with the ides of auction-
ing psintings over the television, And it's logicslly enough a2 gquestion
of sbaurd peintings et ridiculous prices. Tiois is the Ereatest possivle

level of decsdence. Sinking lower than this will be sbsolutely impossitle.
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